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Abstract

‘Cockney’, one of the least-valued accents in Britain, is well-illustrated in My
Fair Lady (1964), which is based on the drama Pygmalion written by Bernard
Shaw. In this paper we will focus on what features cockney has, examining the
lines by a flower girl, Eliza Doolittle and her father. Accent was one of the factors
that sustained ‘class barriers’ especially in those days as Professor Higgins says
“Aoow’ and ‘Garn’ that keep her in her place”. We will also consider the role of

cockney in the history of English.

0. ILBIC
0.1. A/OAM

TAVAHZERD L A F) ARWEEE(TF) DL VETH L, EEDOTHTELHRIC
. TERAPEBRLLEZTTEIATST, BFEERTLILENDHL, LIrL, 74—V F
=7 THEENLT -5 2 ATH, HEREBEEOME" 2 & CHEPAEHCTH &Y
W WZEDL . ZOpi, BEIZEFAH ). FSZh e bhs L) IERSIATY
720, FEEFEBIEIT 7Y POREEIF LT VWO TH L, RAETIE. BEiOFED
COXI) BREEE, L, ERFER e LTREZ IR T, 58 L ThRAzv,

KWLl [ A -7 =7 + L7 4 (My Fair Lady) ] (1964) 1, ¥ a—3 - ¥ 2—% —E#
(Cukor, George) DYET, |BET Y Ry Thb, HATIERY Z LTWEL SAH
M CF U AEIRICE o TELWIREFEL v F— 24T h, REMICKEfEOEEE&ICH
BT AHLEVOIWETH L, TOWMIE, /N—F— F - ¥ 53— (George Bernard Shaw) Dif
B [¥ 2<% ¥ (Pygmalion) ] #JE%EIZ, 75~ - 5—7F—(Alan Jay Lerner) #°3 =

*72%h HAbI L RIREIBSRZEBORR AR BREE (2005. 6 30522
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— VAV (FH19564F) D 72 (2 —FE, 2 L CHLE (19644F) D72 D ICHEHEEE L7250 T
Hbo F—F—I2kB [R4 - 727 - LF1] OWAY ohicid, Y a—oFEEEREL
BRPZLERENT VS,

TiE. BOOERIC, HIgEFE T v 7 =— (Cockney) % & V) HIF72BIER/N—F— | -
Ya—lZEDIIBRANTHS72DESLI e ¥ a—(1980)D [HbEHEFEE] LHET B
EFBEOPIZER. ROLHI BRSPS,

It is impossible for an English man to open his mouth without making some other
Englishman hate or despise him. (Barnard Show 1980:5-7)
—ADAFYZABOZEHL &, LFTHDOAL XY ZAADBZONZHET L0 BHET LY

4 FY2ANEF, HENEERLHBEOREIZX > TEEORGTVELLDT, HrThuEs
NHEVWbLAIPo>TLEI. 1.IHTHLIABREZLIZTED, N—F—F - ¥ a—id,
I 7 == OB EBER TH - 72" 2F 0, BIERIIGFAICA L2 OLZB LT
FTOTHY, HIREZTTRELEL Ay 7 2—DALADLEHFEL, BFOTTHES 24
EEXLWETLI LRI LTVDEDTH S,

[<A4 - 77 - L7 1](1964) TiE, EFRYVIA FAHFE, 0¥ P OlO@E),
vV v - 7u—7 (Lisson Grove) DEFNTH b, TEFHEL TV AR £ T4 ¥
b LERELHETLy CTHENY . HEEOMIMHEZ TR TS, MIEELZHW
LDIETROGHEMROFELIES>TEY, Ty I/ =—DFFELFIE,. (B FrETH
THEOENEEE AL L LTHEEORNRETH o7z, b F  AHIRIE, HERHPFHEL W
Eo L2 oI e wold, ZARPHENZETIER L, HEORETOH V2L %S
%% Thbb, TEEROLEINTH LA 4D, LOBRIC EAL 20120, i
AT, EFWZDOTHDL, 3y 7 =—ZHVTWLRY, [HRE
®IN A (a prisoner of the gutters, p.22) '] %D TH %,

Ty r=—i, BT [~4 - 727 - L7 1) (1964), ZLTLHETEF ¥ —)b
A+ 54 4 ¥ A (Charles Dickens) DF#{EMAHHLTH S s ARTIE. FTHEOEFE L
T Thbbavy s/ =—OFEERELT R4 - 727 - L7 4] ZHY R, G
FHLTWL ZEITT 5,

T RIS R4 - 727 - L7 4] (1964) OEELEF—T7L55F Y ¥ v G
D=2, [EF73VF MEH] ITERLTBI ),

0.2. EJVUAHER

[4 - 727 - L7 4]1(1964) DFEEEIN—F—F - Ya—oflh €<+ V]
WCHEBR LT A, WiEokki: €<+ ] ozhdid, BB TH 5,

WEIB L O F) 2 (<04 >] 12idy a—olARFHCSR, KADE
EhiE, 4 ML) Yy MEio e sy YIcH¥kT b, €Y v EidFE T e
ABEHEDDLEDHT, WMAHARLELTHEHES LD FoTwWz0 T, H5HH, LICHH



B EER L LT oW

CHBOLHEZ KHAY ONBRI o720 TH b, TOMEDLKIT T 7T L4MNITS
N, FLTHEETVDEPDEIHIIIELL, KT 7874 =TI Lo TwmE 5261560
Thb, TLT. ZAFHIEINEZ LT 5,

va—id, COBUPIEBOLEEAEY EIFLFY) Uy OEHOERIEY # ANRT,
TR, fED B THA2IEEZIFANLVEWI FRAREEE, Bl [Cr~<04 0] i
iz, $hbb, TOLHILHOEINLDLEWV, L) va—56LwRA vy b=
AN

—H. A4 - 727 - LF4] Tk, TSWCHEELEBEIMZON TS, FELWIE
FmEvbEINI T =R HICOT 2. 4 T4 Fide ¥ AHPZ (Higgins) & A T L &5iE
NLEDOTHb, itoT. WESOERILMT, LAY YFLT - A=) —D—D0D%
A TERMTLOPERTHA 90 A4 MVERBRLTH, ¥V F U PEHGEZFE IR
HEBL. %4 - 727 - LTIV PEGT2MoOLME2IR L. W0z,
LHWICEL TR EEZLNS, HL, [R4 - 727 - LT4] DA SAHFHRET
VA UBHOT T T T EREZDEF. BICAGTOBETAAELZBATVSELEIATH S,
DX, TIV - T—F—iF BEOYa—DbDLIZRELLET, ¥U<Y 4 UE
FUCEDIEEE MR 2 EZ NS,

1. EFRENTER
1.1. N—F—F 2 a—tEEFHFZ

NW—F—F - Ta—id, SiEEE4 2 S0lLEFORERTH 72, KIZFIH LA
BANE, A XY ZROHSBEREIEE L KFEOFKV DX EERN-725D0THS L. HEHEOKD
EREOABAMEEBZAY ., fishid‘ghoti b FEIF AL BT WE, R 5, ghid
laugh® [f]. ‘0’lZwomen® [i]l. % L T4’lEnation® [J] T'ghoti(fish)’ [fiJ)] & 7% % »
5TH A (HRER (1999(1989):18-9) 6

EB Ya—@I3 -7 vy —HEFRYOKATHY ., TFEFENY)— - AT 4 — ]
(Henry Sweet, 1845-1912) &, & W UEKBTH o720 AMTWETFS [w4 - 7=
7 L7 41(1964) DFE%E €<t ] #FHLIIHoT, Ya—RBEITHMHE-
PATA = EETNVIC, €730 Y] OeFr AR LEEDR TS, A
T4 —ME HEFEELLZESDRTWAATH HH ZANT (135K (Bitter
Sweet)” ] L H7ZH TN AT, [HOBEWEEBIER] & LTHbNE Y a—LM
eI ADHSTNOETH S,

S 51219264, BBC2SH %355 F5 M Z B 4 (Advisory Committee on Spoken English;
ACSE) Z1ED . BORIZHV 2 EFEFROMBELEHEEHE L L) & L2k, FEHRER
CT.7 =7 ¥ A(CT.Onions) 5 & 3iZ, ¥ a—dFHEEORA v N—brolz, 72, V3
—DHEEDO—IBIZ, FEEFEOLETOFIIHIET 40D T EEZLTL-0D0EHEE LT
Hwbsh7z(P.9 4 $.1983:78),

INEDOZ ENL, N—F—F - ¥ 3—(1886-1950) RN ZFEICAL 4 7 S0 EFE- T
W Db h b, o HEEARTEHCTIC, HEFEY ICkoTayra—% %K
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FELED EEOTEBY, ZoRBIEIFEMEb T, 20—#iL, [Er<xvtr] %
BT, =4 - 727 - L74) (1964) OFIZZITHINTHEDTH 5,

A4 FY 2, BHESEOORAGIZE Y, ¥ 3 —»EE 7219 K2 5204812 20 ) Tt
PFENRE L, —F, MR EAERRPERB L H O L W) RELE I -
2o BRABRTHATH 572N —F—F + ¥ a—Id, EEHRIEEEZESLXACSEIZEM
LaAsd, —hT HEOB) X & 35 giiEo gy 7 = — [ZEIRE FO2H S Tw
72DTH b,

1.2. EFEKS (HER)

1.1fiThRR72EHC, XV AHBROEF NI, EEEDOSHEFFAY ) — - A7 4
— b (Henry Sweet, 1845-1912) TH 5, [¥4 - 7= 7 - L7 1 ](1964) O TIE, ¥
ZEARI X B AR, WEEOL v AV ORRTHAONLE D, IhbiZiE TEr< )%
VIR BRWHE DL L, (R4 - 727 - LF 4] OBE R 5 v 755, 19152 5 201
MWD G F O - HEPE LS E - 2H L HAELT. SOICEHEFWEITD
BEZTHREENTEY, 2y 27 2—0itsE LTHEHTELZLDTH 5,
HRPORMDP O EFEZTo7-0F, HEFFHEE—F— - F74 7 +F v b (Peter
Ladefoged) TH » 720 H—FE ., IaXV b - F—=F VT, e Fr AHXHTFIRICH
FaRAS THEALYMPEH 5, ZORMICE. BAE—KIC 35S LEh s EE
s (IPA)® 2 L TB ST, Tofib i THEFE"T] LIEh b5k % 2l )s
BEIN TV, e XV AHFRIFIRICEFEZHCTERZREHEL TV, Enoid,
HEFEEITATHFY Mo TEPNLTWZDTH 5o

You can see some examples of Visible Speech in the film My Fair Lady. 1 was a
technical consultant on the film, and wrote the transcriptions that can be seen in
Professor Higgins’s notebook. You can also see a chart of the vowels written in Visible
Speech, which Professor Higgins uses when demonstrating the different vowels to
Colonel Pickering. It was actually my voice that you hear saying the vowels, not Rex
Harrison’s. (Peter Ladefoged. 2002: 114)

S —F—DMAIZIE [NV REFED (Bell's Visible Speech) | & dH 5, Zhid, #HiFED
TR, HEFEE AV (Melville Bell)” BSEZ £ L -G H L 5B 2 EKT 5, Nvo
D&, Pedh, BERREFOSS (F - b - ) EAE (B - PE - BT I o TX
ML7zZETHDB, S5, FF4 7+ Fy M, e FV XEUBRPBBTZEH Y ¥ 7Kk
CHI2E BB E—REEICERL. COBHOBETOEFZHYE L0, ¥
VAR OPEL v 7 A - N Y~ (Rex Harrison) Tl <. HHETH o7z & B RTw
bo T2 ZOBPMTHOONLIHEFF ¥ — POBFHEDL I 714 74 F v Mk o THM
WEERFTFRENTV . L2 o T XM, BFRFOERERVEL 2 EI3HE,
TH b,
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HL., ZOBMTIE, eF 0 ZEEEHF [1I30HE RS | # BB L CAELZ LIl
TWBH, KALTREL) 2REOHDI0DHFET S L3, BED-D0@ERE L
Zzohn?, BE, IPAIXI33DEFZH L. ZONHRIZTHOHKL84. B35 0 %1:29
T, HAENTLREEZEBLTL., BEORBIIFI30ICEE22WTH 5 9 (Peter
Ladefoged. 2002: 177) o

1.3. EEEOEOHOEE1. FX (tuning forks)

B—mESRICBVWT, BRFORENL LB T 5, RNICELT 5eEIE, B
Thb, XV AHUBTFI0OBF 2 FEET AL TIE, HEFOBE—MIC, £ OFAMN
WHATVE, TIE, TOEHIEEZLLEDICHVEEETHY), e FU AHRIEITE
FEETHE, S RXW) LIFTES LaRSoRE2E LTwni,

72720, 9—F—DOWARTIZ, X (tuning forks) DIMEIRILDTO +EXIZE LT 5
TWwab,

There is a desk below the alcove upon which is a small bust of Plato, a mass of papers,

several tuning forks of different sizes, and a telephone. (p. 32)

ZDEHIT, FPHEZIZBVT MWOLIIELRLZH A Z0FANHL] LihohTns
BT, ZoBETIE. WAL BEEobc, ¥4 v KRB 4 e ¥y XHE»
LIEHEMTLA—F —DOREOREFEZHPINTVDE I LI hoTWh, TDLHIT, T
—F—1(2003(1968)) DMA L BLE ONFFIZ, M2V ETEILT LR LAV NS
Vo

1.4, BEZO-HDEE2. EZH# (phonograph)

DVD [%4 - 7 =7 - L7 4 ](2004) DfF$%ICdH % BAEBIERE O 2B L. &
Bl &TOEEN, BIZZOWBOZIZH L THA v EN0 TR %L IR
BRI ) —F 2 LCUROBOERAL 22 Eb2 b, 72720, Hioens. #
ZFa—7 TR LCRIET 28X 2 MHFA Lo L BEO-O 0N L7ERIZD -
2L TH b,

WIZ, WAREBBEZIROS LEDLETHRD, T5L, WALETIE2HEL> TV EEEHE
DV BRTIE3BEMbRTnwE Z b h b, DT, EERE—HOINEETH S,

Next to the door, is a small table upon which is a recording machine and speaker horn.
(p.32)
Next to the desk is a small xylophone and another recorder and speaker. (p.32)

ZDEHT WATE TF7TOBoF—7 Vo] &, THOM] o f#iric, A8z
¥ — 7 —dfF 72845 8 (recording machine) 25 5 Z £ 12 oTWwWb, —J. BWHETIZ,
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HIROEFFIZIBDOELVESEY 2R L05T& 5, ZHoF = A+ EICHE, i )
B, S OI0PROEFIO FICIZBICSFOETBEAOND, EOLETHD MM
A —=H—%ZTBEY . W& (a cylinder)” 2BEICEy PENTWEHKTTH D, T
BiZ, 7— 7L a— ¥ —2MDAEW IS X0 LA, B O FE 2 H SIS 512 %)
A, BRNRREZF L LCitsk - HAELTW20TH b,

2. 3% =—(Cockney) D4
2.1. MR EAEAEREEY

9ARED A FY A TIE, A4 OBEPES, [HHHY | 37405 [HEiE] ©
AL D odze LA L. 18RI HEEE G T V. HEHAT W BET B E AT 13
HHNEBYVFEL L) ICh 2 L, HITRFEIRELTNL TP B EPINE LI 1Tk
7oo F7o. ISHICITHEE R PGEOFESY SIS, HESEOMEL MR L2, £
I I8TOEICHE LB s, WMSEREL—MIATEEL LHICLB L, 55T
BEAESERRALASEEA 72, 2 2 C HUIBEFEI. BB ZWMB RO W T ERE T 2b b
BWB LD &, MARZEICHED B N4 TR EOhiE# F 721 Lk cd g
AP FEZ AV D L W) AR K B o7 2F ), TREBEHRD S it - Ltk
BN LA 52 EE IR SHREETRENOFTHOBRE TR L 72O TH 5,

19D IZIE, FZHFH D IMEEOT L TIE R, HDHFH Y 2B LB %2
ST BIZIE, 2754, w7 =— Nk 25 2 (McCrum, MacNeil, and Cram. 2003 :13) 1.
74 )T A7 —=AT7—A (William Wordsworth) (&7 ¥ 3= » Filt ) THi% M L.
FBIRY— RO Y L= 5 U h ¥ % —# D) THFHE LA, WS % HisdesE
DREEDOTDICHEETLH IV e o/ L BTV 5,

&2 AN, BSROEMEALHGEA 219 MAC KL, HISIEEEORE L FIIEMESEFEORE LT
WCHARTRFWICOD AW H S, W) lifiBirsE Tz, L7zd>T, Ivr7=—D
FELFBIE, i TRERIESTZ27HFEE LT, BEHOFTHINTVLDTH
5o

2.2, Ay =Z—DE®

Ty 7 ==k, HIEFEDCcokeney (cock’s egg) ICHK L., D d e [DOLVWENE
ANl EWIBENGEROSETH o772 (P.514 M1983:72), drdbravyr=—igur
FraifodkEotlgiigE s LA HwHN7205 191K 2 513, TR oI5
OMIFHFE L LTEE L. M THEELANE LTHEEONG L L o7z, FFIZ, ar >
TH, £ P R=IVKFBREM, £ —2 b+ - =¥ F(East End)® &I HTRE S
LONEFENTHDH, 7 TFh, 7 ==& 2755 (McCrum, MacNeil, and Cram. 2003:
2001%, Iy =—iF, A F) ATROBERI N WO OWIBIFFED—>T, MBH=213,
Uy = NVEE N=3IVHLHE, FLTTIAT—HETHHEBRRITVBEY,

HL, HIFHEFE, 22 Thay 7 ==&, 2O UM CEHFELSHEL SN TE DN
HRoFHEFETIE, BEEEd gy 72—, ThZNEFEOLM (varieties) D—>T
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HY, LLAEVEHLNITEIRETH DL EEZ L FANZAID> TWh,

EHhlicay ==, HETLEZLLouy FUTRICHWLNTEY, vy Friiih
LZENFRIVLTHICT 20006, RIIVITONRETLERED L. 720 IV 7T -
Y v 47— (Mick Jagger) D & 9 BB Gon y 2 FrbEL a2y 7 =—% T
FHEERDOBG THEPOMER— X2 b ozl bdHo72L, T2¥ v — DR
FTHAHTE Y F - Xy H 4 (Devid Beckham) dHKICIZy 7 =—ZHWT, THHY
THHILZRZEILELTWARV, RETIX, BBCIZYH, EHEFEFTFEEFE IRV T F 7
=DV DLE)THE", INLDOZ ERND, 4 F Y ZAOMERRMER A 2 OffiE#IA
BLFOZENLTWBEZ ED bbb, P.54 F(1983) 25T Ww5 L9 I2, Hdit&oz
MAERENTE ) OB HMY . HIREFEIE XKL 2 LN THA D L72AoT, 2
vy ==, BY FUYOINZ, AEIEERIT TN LB bhb,

2.3. Ay 7 Z—DOEFRNEFR

FAZBARIZE I [ - 727 - L7 4] (1964) &, BUEPEBOZMELED RIF
LMEHFE TN A VA TRHELTHIMETHL, 72720, b F V AHRIEIWAR TIE% <
HHRYAETH D, Mo T Wi BB 2553 W2 /EY RiF7e. ik, €40 ¥
FRIEEDHT, v 7 =—%5FTA4A FAFIAr AT [RBRIANE L TGEHT 535
ThOLEREFELZIINTEELEVIMTET S, £ L TRENIS, e F ¥ XHEFRIE
BT EIZ R DTH b,

KREITI EHADOERYIRA FAFORFAICENDL Ty 7 = —OFFNHFEEH L 2%,
ZLT, eXF U AEEE, TNOEREDL I ICHBELZ2O»EMERT 5, AV 7 =—DF
IR, P, SR (2002(1988)) & V. ROETHR LI EIZT 5,

O  [wlofb ) iZ[v] : beware — bevare

@ [o]ofibhicf]l. [BlDofbH hiZ[v] : bath — baf, brother — bruver
® [in] oftb v iclin] : eating — eatin’

@ FEMPH#EE (glottal) Z i3 5% : butter — bu’er

® FEUHO [h] OB : head — 'ead

©® [eiloftb v iZ[ai] : today’s paper — [todaiz paipo]

@ [Elob Y i[ei] : sea— [soil

lilofb Dy iz[e] : sit — [set] hg, 5. (2002:142-3)

FOO»LEFTEFE, ZLTOPS®F TREFICHT N THL, T2
QI LTORRETH B, w755, w7 =—)¥& %5 2A(McCrum, MacNeil, and
Cram. 2003:15) &, ing [ip] OWEXOFEE 2% [in] 1% 2 D1k, [h]1DBL%E & RITHES %
Oy 7 Z—OFED, FLREED LRBEROEFEICDROSNDE Ll RTwd, fHL, |
TR ORI S v, ZOBEE LT, ik, ¥ICHIBISGE (TREHRO
Wik OFBFIHELBVEIICHEELTWILINE, EWI)OPELOHTH S, T2, 4
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OIS AMRETHED [~4 - 727 - LF4](1964) Tid. FEEO[(h]DB% & 3t
2y REALEREZAHIC [h] PHETHEVIHLELFE->TVE, ZThid, P.5A4 b
198D HEF LA D 5

TIXRHIT. 4 74 FORGZ BRI EiFs, HL, E—HE-F BV TIL,
[A4 - 727 - L7119 2B HM2ZT IR, [Er7<v0F V] BT 2H
LT, 2y 7 = —OFFMEBERET 5. 2E55, 23 —(1980)DF7FX
WZH 5 —ROBEFEICIE. HELSCE2i 2y 7 =—0KEVH 505 Th b,

2.3.1. B—EE— G A4 YFETLT 1 ORKEEDHSL

ZOARY b - H—FTVOYMTIE, EL Lo 72 LREHROANL L. BV DAL T
A DL S R TFRBEBRDONL OB NL, 2B, ¥ a3 —(1980) DF F A M, &%
B L CSEAER L, ZRENFIHONR— Y% ISR CTHRAMIEE TS 2 2125 5,

(1) ELIZA: [wailing] Two bunches of violets trod in the mud! A full day’s wages. Why
don’t look where you're going? (15-16)

(2) ELIZA-S: Nah then, Freddy: look wh’y’ gowin, deah. (02)

(3) ELIZA-S: Theres menners fyer! Te-oo banches o voylets trod into the mad. (02)

ME@ B %E, HELOOKE L TALI, (DICIFFaE Ty 7 =—DRHIIEL O
v, —J, (2)IZBVTIE, FE®d gowiniC A O5N 5, 72, godtgow & EIL &
NTV5HDIE, golgoul . BHW/AHFEOFIFHEFSTowtBoTnireEZLNA(P.
F 4 5.1983:90)%,

(4) ELIZA: [to Mrs. Eynsford-Hill] Oh, he’s your son, is he? Well, if you’d done your
duty by him as a mother should, you wouldn’t let him spoil a poor girls flowers and
then run away without paying. (16)

(5) ELIZA-S: Ow, ees ye-ooa san, is e? Wal, fewd dan ¥ de-ooty bawmz a mather
should, eed now bettern to spawl a pore gel’s flahrzn than ran awy athaht pyin. Will
ye-00 py me fthem? (2-3)

FEA BB & FRRIC, T —9—(2003(1968)) DT F A b (4) 25133 v 7 = — DR
EHOLENEWH, Y a—(1980) DT FAPO)2bIE, SEFEFLLOPBDOOLND, H#
Z1E. he’shiees’. F 7zhed¥e’s % L Thy him as?¥bawmz & & S5 NTh]HPEL T 5
DI, FEEO»STH L L. Fyourd™y [P1 L2 ) HEMEASEENFHIN TS, £
L C. without?¥athaht' & 72 1) [w] 2% L T 5 DIX4FMOICEE T % & b, paying
A¥pying’s payhipy & FiLENLHDIE, BHOICXIBEEZ5NEY,

HL, 9—7—(2003(1968)) DT F A b T, Tv 7 =—OFEEIHIrNL TS, Bz
I ROBNZIE, FFEOIZ X 5 nothin’ (nothing) "% ‘speakin’ (speaking) ' 2sH S 5
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FREEE L LT oL
(6) ELIZA: I ain’t done nothin’ wrong by speakin’ to the gentleman! (17)
F72 ROBNZIE, FFHOIZ X 5 tike(take) DD D, e F X AR NEBEN TV 5,

(7) COSTERMONGER: Whatya tike me fer, a fool?
HIGGINS: [to Pickering] No one taught him ‘take’ instead of ‘tike’.
Hear a Yorkshireman, or worse,
Hear a Cornishman converse.
I'd rather hear a choir singing flat. (21)

—F. ¥ a—(1980) o&E (2) (3) & G)ICIHEASHALNH, 6) & (DITHRT S
EEIEREE B IE SN TWAE D, S 2 TRRELRv,

2.3.2. $—EF=H X IEBICEDI T4 TFOBE
A4, £H)EIHFEEZMRTAPRLZ LT, eF AT Er 71 Y R=ViEFOH
TS 5, ROBFADOHT T, for themidforem & X ENTW5,

(8) ELIZA: And to pay for’em too: make no mistake. (35)

CHIIEMOICHET AL ELOND, T2, ROLEHIZ, ALFEREZATH
DA E ., eighteenidheighteen’ & FiL X T35,

(9) ELIZA:. .. Alady friend of mine gets French lessons for keighteen pence an hour
from a real French gentleman. (36)

COBGIE, P.7 A F(1983:95) THED EiFsh, HEOICL-oTu Y FYFIXASS
DFEFIIE [h] PR ZVERLETED, W 2o TIELLFEZIETHHIN. &
PERGITZET [h] Z2HALTLEIBIRTH L LML T 5,

2.3.3. F—EFNBLERG  LHEFNy—-U NI
T ATATFORLBF = MPEYT L, ROARFICARONE Iy 7 =—D
R WL onBIFTB <,

(10) DOOLITTLE: Professor "iggins?  (52)

Iy 72— ORBOO D, FEEHOhEPBEL T, e F U AHRESAT. [4F
Y ABAR] L RN LLETSH b o
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] B 1F 7% i #%
(11) DOOLITTLE: No, I can't afford ’em. (55)
F@ICBEM L T, [0]2%id% L. afford them?¥afford em’ & Eid ST 5,

(12) DOOLITTLE: I never thought she’d clean up so good-lookin’. . . (57)
(13) ELIZA: Here! What are you doin’ here? (57)

IholdEbnd, FEOIK X > Tnglplob ) o’ ] BHV SN TV EHITH 5,
MWOLHF v —1) bVOEFINZIE, parent (parient, 54) %, against (agenst, 55) 7 & DO
HEEVROGNL b OO, 2. 3HTHIF-O~@F TOMDOREBHMIIHTITFELHDIER
LD hh ol

RICA FTAFOEFAERTT 5. 4 T4 H D, LPHEK X XBIZOATTE D £ <
BEITHLIEDNTE R\,

(14) ELIZA: Just you wait ’enry "iggins, just you wait.
You'll be sorry but your tears’ll be too late. (59)

MO X - T, §EHE® [h]20i¥% L. Henry Higgins7’enry ‘iggins’& %2 % & Z 513 (10)
EFRLCTH 5B,

TR, eF Y AHEBORFEIIBNT, £ T4 FOREBIEDTZOITH Sz
PO7VL—=XWETFEY DT, FBODBED D OMELTH 5,

(15) ELIZA: The 7ine in spine sties minely in the pline.
HIGGINS: [correcting her] The rain in Spain stays mainly in the plain. (60)

LFYAHLFL/WBLTVDLEY, 1 5 4 ¥idrainZ ‘rine’. Spain# ‘spine’. stays#
‘sties’. mainly % ‘minely’. % L CT#f%Iplain% ‘pline’& . & Tleil % [ai] THE LTV 5,
7o, FEOMBESIRPICHRENMEVE VI MEIH D, MELNN—F—DED
BhERT, AZOREEMRT 2 L) \EE 2T TwaY,

WD RIS, JFEEOICHE TR0 & D BALND,

(16) ELIZA: Didn’t I sy that?
HIGGINS: No, Eliza, you didn’t ‘sy’ that. You didn’t even ‘say’ that. ~ (60-61)

T2, BEOICELTIE. £ 94 FOREOKTZHTWAED ) Y ZKIED, 9o
PNBESTIy 7 =— OO VTHRET 2BERD 5,

(17) PICKERING: And did you try the pline cake? [Higgins looks at him in horror
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and then turns to Eliza] (63)

Z Z Tpline [plain] & 325, plain [plein] ® 2 & TH %,
KOBE LI, BHODBEED2ODLDTH D, £ FAFOHFANHIX, AKLER
FHOM]ETHEL, ALELW]PHFEASINTHE I EDbh b,

(18) HIGGINS: Now Listen carefully; in Hertford, Hereford, and Hampshire,
hurricanes hardly ever happen.
ELIZA: In ’ertford, ereford, and ampshire, ‘urricanes ardly hever ’appen. (61)

ZFLTCEABOREBIZ. £ F5A4FEay 7 = —DBIFICHIET 5, itoT. B
Ty 7 —OFEIPERONEDIF, FLLTZZIFETTTH S,

2.3.4. £¢&8

2.3 THIFcay 7 =—DRKBOPL@®IHETL2D%, TFA ORI LET
THHFHLTE BEOWR, 7Yy =X - 717 v Zo/h3Icd L LHlivh, av 7 =—
LRSI OND D THEH, RMEMTIEIRLZENTE LD/, Iy ==
B oM E B L TH Y. P54 b (1983: 9899) b ODOXEITT I L2k
BARTW B, EATIS2EITAT o A TIE, FFHOEASNT, T4 75 v A% EOEMT
AN TVBEFTHBEES),

BEOIZELTH, 4 - 727 - LFa] i (o1 BIoBERR S 208, [f]
RVIEDERBIIRON ol 7, thEFEONLIhEDFIF, WROSFHETLH
LHET, NEEFHACIAPBIIH T THLEELN TS, 22T, HPWICZOFOME
W5 &, —Hithreek S 2 9 free’s T721thinkk E2 T IfinkE %22 bHILHET
BB, T2 P A F(1983: 98) 1 LU, 16M LIk, AR Oth(T b b [0]) %) T
[dITRHY ZERBENIHY, avr=—Tik [AJEDBIOREETIHEELRL I L
BEWE)THb, HoT. THFAMIRLNZ[O]R BT DOBED . B S 28T
L—o0kEE LT, BIRENZZOTREVrEEbNS,

HHEOOE®@ICE LTk, MER RN TELEY, QE@ICEL T, Bakds
ST0RERMELNL o700 BB, Ty 7 2—ORFIHLT,. O~®IZFIFSNhT
WD BB DD, FRHIZOVT, ZITHLMATEZ) EES,

g1z, ZHEBE oul A [au]® BT BB TH 5, T —F —(2003(1968)) Tld.
Ty 7 =—0) AL ERTRE LT /200, BiKidohoay /7 =—DFRHFITH LT, K
DL ITHBDOEREAA TV S,

(19) ELIZA: Aaaooowww! (15) [Ohl]
(20) ELIZA: Aoooooooooooow! (20)
(21) ELIZA: A-0-0-0-w! (20)
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(22) ELIZA: Ah-ow-00h! ... Aaah-ow-ooh! ... Aaaaaaah-ow-ooh!
.Aaaaaaaaaaah-ow-ooh!! (24-25)
(23) ELIZA: Ah-aah-oh-ow-ow-ow-00! (35)

ZoXHizay s =—i2id. ZERE ol lau] iIZBLTH LI ML HLHETH 5,
F720 PIA M(1983:9) k. T v 7 =—o8E [o] WIEWIAETH S LT
b0 o Ty MDLEHIZ. APLADINMIEIZC 2 REIIEEL T [o] THRAZR

LEEZOND, HEoT. UTOBIZHBWT, forlbr]id[brl & HEENLEDTHA S,

(24) ABYSTANDER: Better give him a flower ferit. (16)
(25) COSTERMONGER: Whatya tike me fer, a fool? (21)
(26) MRS HOPKINS: Knocked me fer a row of pins, it did. (48)

AU 70 ERRAERE IS, RIS BT SN2 EALH Y., Iy 7 =—TIEZF OIS
L BAIMICH S O TIZRWES I b

b, AHiTid, 2.3.8THIFay 7 = — 0O S@IEET A6 2 HWE L,
F 7O 5@ICE TN VEHRNEEIZOWTS, 5 —F—(2003(1968)) DF F A F 05
ERABRN B #PHCHGE L 720 SEEPRMELRFH %, X ) B2 boECcHICEDbE LX)
ETAMEMIE—RICAONDEA, 2y 7 =—TREFNFLVEZICHNSL L) Th b.

3. &by

HWEATICE-T, 4 - 727 - L7 ](1964) OWARICFELE N/za v 7 = =121,
FROBREEAR LN, RIFCHPD ST, FHEFFEL X Y AP T ZOR®
HMEOWELE LT, EEORGTVANILELEEZTVD, DF ), BHRALAHIE XD 5 A%,
[ LWHEEE] 32512, Tl ’E@“é%f“%\ g, LB~ E Lo TWwiT
LUREENH AL ER LTS, TN B, — KA F) ROEHRAE LI DEA
7#0$~%%%¥L<%E§KTﬂi\lbﬂ%ﬁﬁ%ﬁ%ék%ié@?%55#o
COE)BHEEMELRLS, R, N—F—F - 23— (1980) 1%, BEHidiE->THA
e LTIIZEDL )2, BEHRZATTABOMEIZZEDLS v, FREZOAEATRE
RER DN X D3 IZR SR wn ) HABRHEOEMZ ATz k)il
Do

BRI, KEFEOBB R OWGH, FEHE—HITBVT, eXrXE, 4 74 Fok
FEDSH T H 78— — (Karpathy) 12 & > TRD X H IZBM S Nz LB RT3,

(27) HIGGINS: Thanks Heavens for Zoltan Karpathy ... (104)
HIGGINS: . . . Her English is too good, he said. Which clearly indicates that she is
foreign. [. .. ] I can tell that she was born Hungarian! Not only Hungarian, but of

royal blood, she is a princess!  (106)
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Thabb, PERICE. BETHEZTS TORMLOREE R Ny A —0FELE LTH
HLURVIELZDTH D, 612, 23— —DHEHEDFO“Her English is too good” &
W RS IEFICHEBRIE VG, T, A ¥V AANGLARELREEEZFETIITEZE VS 2
ETH D BHEFEFEL L, 19MRICR - T, MEREHED 2 HERBOTHITY) v o
A7 —=NVTLiERERE > THEZZITH L &EIC, LiiERA2S [IELWIERE] L LT
ELN72dbDTHD, B ZLALHNRUAZFFOLDLDOTH S,

Dby AEL. BERAO T F A M, HIBEEOSHEER L LToM Lz, BRI
L AFY A3a Y Ry ofsiiEa v 7 =—%, KBl [<4 - 727 - L7 1](1964)
ZHELT, ME LD THE, BELDOLODERLZLH 72000, FEFL LT
DEMTFD T Db, HEFHBIZL-TT 7y FORBEZEBLL TV ENS D,
WL ASHLZ IR & LT TR, BRPERELTIHMEL) 22 L 2R L7,

GE)

1) Bz, BEREDEREZT TV ), ROTHo720, ERET/HNETH o720, iETHED
WigOWRFTH 720 e &

2) FAEE % p3E (€304 V] OMEIZIMETH S, EHIT, A FY AW [ 7<) 4 )
(1938) 25, ML /N=F—=F ¥ a—OMHRT, BEEICEECEEINRTWS,

3) ML A SN DO [E7 <)+ V] ORFADSOF NS v,

4) #FRICL B, DTORBETH D, B, OB, v T4, 7 =— )& 75 A4(2003:12) T
b ity a—0BRNELTHHER T,

5)P.5 14 b (1983:78) # &,

6) “It’s ‘Aoow’ and ‘Garn’ that keeps her in her place, not her wretched clothes and dirty face. (p.22)”

7)I=A4 - 727 - L7 1](19640) 25051, XHFOEHBLIOR=VIE, 79V - F—F—
2003(1968) [~ 4 - 7 =7 - L7 4 ) (G —BRERIE) RO : 3ottt 2 S8RA L. FE AR %E
1To 72

8) ¥y 2wt vs - R—=s3— X (Pickwick Papers)] ® w7 = 5 — (Samuel Weller) i34 Td 5,
v xT—x, wORb D ITvEifA 72, Bl Z1E, whenldven’' & 7% 1) . whisperingld‘visperin’& 72 %,
FAVEEBTWDEZ EICHIEH L2vy,

9) 4 ¥ AWLE [ <" % ~ (Pygmalion) ] (1938) % £,

10) \HEEVIHLH D,

1) o5 4 FVOHEKRICELTIE, FEHOMARY Z0o0H»NH b, —2ICiF, =7 —2AD
“London Bridge”®#HFAICHK T2 LI F. b)) —2d A F 8= 7 FITH R F#ER 2%
Mayfair &\ ) HUIBEAH D, TNhE 2 v 7 =—Tiits & Mayfaird¥myfair il %2 5 L W FTH 5,
HL, LBE508TH-TH, TOF A PP LTMEY) DERD2S A 74 F2BEENITHL T
A EIZEEWRWEEbRS,

12) A FVATHREDOHEFELEbN TS, (P.51 1.1983:78)

13) iEEFIG—HR. 2003 (1968)[1Z LAS& ] =4 + 77 - L7 4] Lerner, Alan Jay. (i&EF05—BR#R1E)
2003(1968) [~ 4 « 727 - L5 4] WH: 304k, p.4.

14) T#HE T (eye dialect) ix. HHEIMDY L b FbN b, FEEVDHLHIBOEANTH D, BV IZZFD
HYETHEHILERTD, BEORN ZZOANDOFEEBEN ICKLT L2 LFELOFEO—DOTH
%o BIZIE, ‘Aoow’ IZoh, ‘Garn’ldgo onZ RITHEHSOKILTH %,

15) #7550 (IPA: International Phonetic Alphabet) (&, [EIBS 575 %14 TI88BEIZE D H iz,
T TIX19934EICLET S, S HIZ19964EICH ETIES N T W A,
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16) [HlEEE] L3, ST 2RI T 57008 R s ki EiEd,

17) vk, [#563: (Visible Speech) ] (1967) % L 72,

18) BAPHAMEIRE RS oo #us /NR RS E O AR IS L 5. (DVD 00:27:30-3)

19) DVD [~ 4 - 7= 7 - L7 1 ](2004; Disc 1) % £,

20) ¥ X3, FEXITIE [551% (recording machine) | EEPNTWEA, b F U IHIRIE, &
FoOHTINE [HEH (phonograph) | LA TWS, AW [EH5H] L LT,

21) WA S N7 M,

22) [HE#E o3k (standard English) | &1, #3EdH 5 BMICH W S, a1 - BUANICERO 51T
W IEEEE T ([9FE H R 1999:593),

23) 17554E1C% 3 2 )V + ¥ 3 >~V ¥ (Samuel Johnson) ® [3EFE%EML (A Dictionary of the English
Language) 1] 2SS M. 1EF: (orthograph) 235 b2 £ 5 1% - 72, FEEX FHOEMEILIX,
ZNLHE. 17008E F T EBETF o EELNTVE(R I T L, 7 =—=VET T A
(McCrum, MacNeil, and Cram. 2003) o

24) 18704, €27 M) 7 X EAEM ORNICEE 4261 (the Education Act) 2354 8. ERIC X 2 0%
BEDIEE 72

25) PEfliE = A b - =¥ F(West End) & M, RIS &2 B AME T

26) H A, ROBBREOEHCHIBEFHEL LTIE, F¥7Y DT A VT Y N, TT74 YN TDR
Iy b5 Y FEPBRITSATVS (p.20),

27) HARTS, FRCHARICIE, MO RS 2 ERNICH WS T+ v =3B L AR T L AR E
LTw5,

28) v 7 =—\2i&, BIZE-HEE THEZ KT (1ain't done nothin’ wrong) Z & %, FrAEO{LH
DIZH I %S (Me doctor (25:16)) & & 72 &Sk b 5 %,

29) FRRIC, B—HBLABHIIBVT, 4 T4 WO BEOME %23 2H T, AEIOUZ KD & 5 ITHE
3%, ELIZA: Ahyee, E, Iyee, Ow, You. (58)

30) ZOBHMOICE LT, 9574 7+ F» F(2002(2001): 46; 90; 122) 1X, 2 v 7 =— Dmate; bay;
fate; lateld Z N Z NEEHEYLFE O might; buy; fight; light DR F IR DV EMLTWAA, avr=
—DFBENRINSZRATAHZ L FEVERTNS,

3D Zhed7 =Xt ¥ a—1980) ¥y <)+ v] IR ZVWIDOTH 5,

32) v 7 =—DRHE LTOTFEDS]IRpICET AR Z o175 2 LidiRE 0572,

33) Ya—llk BTl [ew] &5 (P54 F.1983 : 90),
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SEAR—HE (). 1999. [FEFEF AR Wt =45,

Ladefoged, Perter. 2002 (2001) Vowels and Consonants —An Intoroduction to the sound of languages.
Massachusetts and Oxford: Blackwell Publishers.

A.5—+—. (Lerner, Alan.)2003(1968) [~ 4 - 7 = 7 - L 7 1 ] GEEFIG—HRH 1) BT © 8504,

McCrum, Robert, MacNeil, Robert. and William Cram. 2003 (1987) The Story of English, 3-rd revised
Edition. New York and London: Penguin Books.

PRI 1999 (1989) [FEFEDMES] HET © afaktl BT .

st I, SR 2002 (1988) MXIFEIEFR A ] BT KABHHE)E.

Shaw, George Bernard and Lerner, Alan Jay. 1980. Pygmalion by George Bernard Shaw and My Fair Lady
adaptation and Lyrics by Alan Jay Lerner. New York: Signet Classic.

P. 94 . (Wright, Peter.) 1983. [ 2 v 7 =—®¥FE (“The Dialect of Cockney.”) | #4447 (FFFR) .
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MEROFEFE T 4 F) RGEEW] WF784L, pp.68-136.

(DVD)
[¥ 27~V % > (Pygmalion)] (1938) B : 7>V =— - TAFA/LAY — - NT—F,
(2000. 3 HRRSHTA - T4 — - T —)
[<4 - 7=7 L7 4 (MyPFair Lady) ] (1960) i : Ya—Y - Fa——,
(2004. FHL : T—F— + FA—4 - EFF)
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