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Communication and Timidity in The Zoo Story

Ruriko Nishimura®

Abstract

Edward Albee made his debut with The Zoo Story in 1951. There are only
two characters in this play: Jerry and Peter. Jerry has a strong eagerness to
“really talk; like to get to know somebody, know all about him” (Albee 19), but
he cannot communicate with the others. Jerry attempts to make Peter
recognize the problem of superficial or manualized communication, which
prevents people from ‘talking’ and makes them lonely, but Peter pretends not to
notice it. This shows their different attitudes toward life which is restricted not
only physically but also mentally by the biopower in modern society. This paper
examines the biopolitical reading of The Zoo Story. The different recognition of
life, especially bios and zoé, of Jerry and Peter reveals the loneliness caused by
timidity in communicating which is common between Jerry and Peter even

though they appear to be in contrast.
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I R7— K4 —)¥— (Edward Albee) 1% 1951 ¢, [EW¥EYGE] (The Zoo Story)"
Do CAFHBERIER L LT7 2 » B\ "the most impressive debut ever made
by an American dramatist” ([5] pl29) & &ENZIFED . HL L WTFa—%flio7ze L
2* L. “Although he [Albee] incorporated techniques and ideas from the “absurdist”
plays of European playwrights such as Beckett, Genet, and Ionesco, Albee’s voice was

also distinctively American, pressing for social change and reform.” ([13] pl7) &3&4H4

* LTS B0 KEREBRSIEE SR (2023, 9. 15 2 #)
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ENDEY, A=V E=T X)) AEHBOMFIIAFHEAOEF L LTZIFANRLN
—J5C, FTEASHEE E B0, #koBZid “the cherished myths of his own country
and theatre” ([13] pl6) ~OHLH & V) MR X v £ — IUEDHFHET S T IT BRI
121, 1960 4. 70 RO = — v - B A F 2 DOEBIEMICA DN S X9 7% “such American
values as happy families, profitable businesses, and audience-satisfying resolutions” ([13]
pl7) % “materialism, racism, artificial values, complacency, lack of communication, and
the debilitating effects of illusions” ([13] p16). “bourgeois complacency, of the hypocrisy
of a good conscience, the emptiness of the false values of American life supported by
advertising and pseudo-intellectual magazines” ([8] p75). © L CZ 9 L7-fliflifRic3>
{7 A AT, “The American Way of Life” ([23] p65) Tdh 7" ZD7T A
U A AR L. — R 5 LRI RBELZRTON, KMEOBH AW THS Y =
) — (Jerry) &£ ¥—%— (Peter) THh b,

— R L HMICAZ AHFAEDOE T -V E—DOWETETH Y . [BWREWEE] ©
V)=l V=Y —ORECHMRT LN TEZY, V) =& EHED SN,
HATEFINLMERICHELZ B L, FAOII IR EZENSE, —FH, E—F—1d,
FAICHEIM L CTEEXTBY, MEIZEDP OV TWAEEL D IERE o Tta%2E&x 5720
IR A DTV RWSE D) ZlAh b EhY 2 ) = A 2 —HOITHOBNIE, ¥—
F—IZFOMEICEN S, LICHb, YU = RTFHALTOMAE =5 —I1TH L
THZRIZE Wl - 72, “T've been to the zoo.” ([2] p59) &\ ) —SNOAREIEE 5, L
Ly VY —=PE—F - L LBE TORRFIZOWToOWREIL, &L
BHEXH, FEONBVWEFIC, ¥—F—12X2 Vo) =0l (H50FYyo) =12k
FEDER) & o TRIEIZREEZ TA T, WARMRKIE [ErFa ryoBwil 28w,
AYEZBIF28WED [ 274 7] ([11] p23) O—HE LTHRIEL TS, EHEHL T
Who ZDH)RTANE—DEET D [HWETOHRSE] 2MeboTIRvEnIHF
Thbb, [BWRE TR D, 513D L) RIREBIZH L 00 & v ) EHRITF
72bDBEILE o072 Ao TIHRVEVIHEIR, X T4 TOFEZL > T ST
ZERETT O Y 27 L5, T TIHERAEICH> Twa 2] ([11] p22) 25§ &L,
V) —EHRKCMOELERNE LTFA AaIa=yr—Ya v EIEHT %Y,

V) =WEBIIERT LD, e, T POREAORIZE LTI 2= —Y 3
YORBEZOFRMR, HEORTEEET L) 57 /8— FOEROAFEEKTH L, —
FHOE =5 —id, REDWABMEDH D, WA T 2 ) A EGEESICHN - 721 %
fAIAHM G EoTWh, E—F =3 YV ) - @3NSV EY) 2nwaIa=r—Yarsk
EDBIETLORTH D, L OBV IRTHR VY ) — ik, FineosRE T,
#ChRCONZEHWEL, B e AR, »5VIEARELORD S 2WHFRIZ, #E1CE
FA574Aa33a=r—varyalilL. 2022 - —lHIFS, L2l . E—F—
BEHEFTEDT A ATI 2= — Y a VOREEZEEL TR0 L HIT5HD TV,
YR OBEIKIRT 2 &0 HASBH O BIZHFOHT L) LA b, Y2 —DKD
ERWE, Y= -0l ) oML, 7TA) AHKITBTN, FR) 74 AV (EB

s
&
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B RETREENS Ao [H] I35 0052LRL TS EEZLNS,

Kihild, Y2 ) =¥ =9 —DENOEBENA TR T A ANVRBEILELZD
O, WET SN —% [h—24F 4 7] (“Homelife”) 1ZbFRTHI LT, —HT2E%
W RmEICHET 5, Ex0a3a=r—2aryzlorilTs2 L2l A b, LD
W2, Yanvda - TH XY (Gorgio Agamben) ¥R T A YA A (EERKN), VU —
I— (BEETWVD L) HRL35), BUATOREEEZ L, P2 -t ¥ - -4
M WRIHEPLER I, HHENTWL002ET 5, 209 2T, BHF3HEZ
RIBLAZY 2L I - NUHFLAE > TRREN, I Y2 - 7—3— (Michel Foucault)
DA FRY) T4 7 AT 5L LTI L, AEEHTIERE AT LATH L8
Traay (GEEEHIAT L) KERTAHIET, 74 MVIZHH 5 [BWRE] %,
BERRE LTOMKEFRMARL 2L 2R A b B, YoV —2E¥—%—%, HTIIHE
L7zzweBnarihd, 33a=r—Ya vilzeBi3x, —SiEoohintns,
PzbORLELTHNT 5, 22256, MULADONLEITE LTOM/ZIT TR, M
LZboTLEIGMELTORBE LT, My A MVICHS [BHWE] 2 FHERT 52
LEHAMRDL,

I METZAVHHSICHB TRV —I—EEFRDER

EF LT3 —1—

DI, KfRICBWTEEZEZ L) ZTORENY ET L, V=T —LEFADE
FEHOPIILTBEL VG, THYRVE, [RE-Hr v —F R EHESHLoA]Y
DEBEIZBWT, ZoDRLLEADOHBEUTOL HIZHHL TWA,

FUITANE BAPAEEVIFETTHLTCVDEHOZRHAT LI, H—0flEx
Lo TWbIFTIER V. WOEFHVTWADIEDDFET, Z0 23l oFER
WIRTHZLDTELN, BROLDPLDBEOLELLDE->E VK SNAZbD
72otze V=TI — (z08) E¥F X (bios) THbD, V—T—iF, EETVDETRTH
I (@EHWTHhRABTHIMTHN) 1ZIED, EXTW5E, EWIH IR LHESR
KHL Tz RIS L TE L AX, 2R ENOEERRERICHEA 04 E 5T
EEDPRIRL T,

(111 p7)

THYNRAZENE, V=3B ENE I DR, EEETHAELETOIRET
Hbo WIFEH 7—3—0 [HNOEE] ZHATT 5075 T, [ BRI A BOTIZE
FHETIOBME L FTH L BRI NI O BUAPABRRICERT 5] ([1] p9).2 %) [K
YADBEICY — 2= Ao72] LT [HEHLOEZD OBtk s iz ([1]
pll) & FiET 2, oL Ex, BROEHNTIZBNT, V== BUAIZL L > THEMN S
NDZWHEENZ, 7H Y RXVEDTOI)ICHEHLTW S,
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[HREDLZEDOIAETINARENIIIELAEZDLZEDDIHET L] &
WO RRZENR, EINDPFEONICEINS LFHDL2TTIE R, K ZON
W= —=0EENL L THBRENS (T74bH exceptio) L diid b, 5HT
FNE BUR LA B AEEZ DL I EANEER LRI NE RS 2WEHOZ ETH D,
FEHLOELIZORICT TIRBIRILEN R T NEL SRV D7E, L wIHI o k)
ThHbo WHEOBIHIZBWTIX, HEHLOER, TNEHHRTLIZEICE>TAH
HLDEHHRZRENDLEZADHDTHE, LWVIHRRLEEEL D > TV 5,

([1] p15)

IO LIRIIET A ) AHA R TIE R Ve TH YR UL R T ERIEN
LN Y —T—OHEMERE X OE LTR28] L. MEFENIC, HEBLoLEZo
LDEEDERNEERLEE, VWHIEIV —Z—DEFAZRBZFIELTWE], 2Dz
A THEHLOE] ICBWT [ABMOABEFEE 2T 5. L) ) ERRFERICH
HOTE)T] #ELEES ([1] pl8)s 7 AU I D T2, ZOMV.OBRETHH. P45,
FROBREZERIAEE L. BRWAMEL TR 720 BRHAMIAIETNZHAHICLT
FoTwad, BB ZHEANTHY., ZOHMNEDHSWIHENRL MM LRILE NS Z LIk
e Ehd, —J T EMENRIET 2 AR O AL 7272 EE T2 ETH LY —
I—=72FThL 2OV =T — T 28k % RHERINEZALT 50 AMEDIET 2 7 2
VAREOAEOREE I, ST TRIESNLAN, V=2 =Tl REL LA, ZOAEMEM
KCHLEFANEEDLS>TVDLEVI I, ThabbEr 2TV -2 —DMETIE%
W25 D D

RY T4 7 ZADWE L, WACHET 2 IRKBROAEDEMIIEEZ LD, FEb A&
LI EEBIEESNLGHENO EDXIITEZLNEZOND &) MRl 2 [HEARR A
EVITTHRIEL & ) & T AHANELEIL Lz, LAL, 2HOLTRY T4 27 AL B4
~NOMGAERE L 2 LT lSEE LARILOFEEA L EE L, AR S D iR
DEDRTHNENREIS, 7272EET0wE2ens, HilizlldoenlZLTazaz
TAOYHEEET I E LR ENTLEIE, AMEOYELR ST A ) AEHR OMEFE
AL TEZDTIE VD T, REROEDERHNEIZT Y —T—w) X hide s
Z (AR STV DIERELTB D . ZNUIPWEF ADOFEKRDZL L Tl V=
I—bt U AR (well-being) OWA SR A2 KEFMEIR. V—2—I. [#
a2 RWREES R EDENVDHZITEEELZI L] [ThtbN N o TwW b Emo
BHRELTOAE] THYH., [HEWHEICABICEF boTWbLETW) b L9 7%, EELEE
N7-EEIFH L] L L [being lISHLT 2] &£, —T, 2% [[EHRERWZLT
HREB] L) EkoE] L2, [Twellbeing IS W LERT A] &35 ([7] pl7-
18)s EHICZDE &, [well-being \CRIH T 2 [AOREMNIT] (& W—RY - FEE % H
KEVDHLDTIERLABSHPCOELEZZIETERDLRETH L] ([7] pl8)
ELTWa, TORE, RMEIZMODEDELT5I L1005, B ANz bOEMmE L
TOV—T—, 23 2=F 4 HPRERDEE L TEOMBEFHIER - #8572 W 2 481
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LLToer 2 bL7: [V—2— | HAFEHHIZECHC B4 LToYF AL,
HEDBINEZIETIUTENTH L EERL. TBEICZOELZ AT S L) 2EGE
LTO [EFA] Thbo MADBROHI U A, HEWEREZRLETSL [UFA] &
Bl & ThOLEAVHSORMELEHT 2L E. ZONPOEFAHDVIEZED
WEIZHE S —Z =3 EI)RDEDDe TDXH BEORBROMED, AMEOEHTD—DT
H59o

I JrV— — [V-I—] REOEEEEVSILYFIL

HODWRIZHMIUNTAEZ L) L LR TEA ] ZbBbAHA [V—2—] 124 TIEE
LI EWTERL Y IBHRIN, EZLZLEZHEINLL BoOM, V) —Thb,
Pz, [ 2o TREREEETH 72205 £ TIEDL ) TOMED RV, ATALLzY = R
A RIZH 5 [#BaibEo TiERE] (brownstone rooming-house) | ([14] p66) 12{EEs
INRBEIOEETH 2, OO TOEHRITIENLTVEI, ThFIRL THEE
(debauchery) 12X 55D TiE%R<, HFENICHKRE 45K (a great weariness) (2 X
2b5DTHDHEEND, ZO [PEHEK] 3, MFLOII2=F—T 3 VIZBWTHEHR
BEZTVREDRODDTHHEEZ LN, HHEXOHFIZH-> T, Y=V —1d “the
antiestablishment, counterculture hero. He is the dark stranger, the social outcast, the
orphan, the Other” ([13] pl9) THY, T I 2=F 1 ODHEZ BT HdDE LT, HE
PR, JUCEVWR SR Tn L,

Troped as a criminal, Jerry is made the enemy in a conformist state that would
disqualify him as an “un-American” outsider. As Michel Foucault was subsequently
to argue in The History of Sexuality and Discipline and Punish, a capitalist state
often brands someone mad or criminally deviant in the name of an expedient status

quo.
([13] p21)

ZoLE, Vx)—tkalazs—Ya VIHBELTEETRIE RS 2V olE, HICE
3227 —arrnB IR AHPEVIHELE ozl VI HTHSH, T x
Y=, €= —Liun, KEDWARITIUE EBEREOMEEVE 2V, BETANL.
JF ¥ —F+E+ T XY x—) (Richard E. Amacher) <4 7 - Y a—r X (Michael
Johns) #ZH L.V xV) —% [HREETLEDLELRVTA-IELL] 2BZ% 0w [#
A S AL, HTEECHE Q4GB ZES X 9 12k -7z [IROOBRIEH]] L LT,
T2 ([21] p153)Ys Vo) —LBHEELZDTHFEL LTT /8= FOLEAN VLA,
V)=l o TOEFHRAI 2= —v a vOMTLIEFT Vv,

For the landlady, one may indeed say that memory is the equivalent of event.
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Jerry’s obvious distaste over the incident shows that he, like Julian, is as deeply
affected by another’s fantasy as if the actual events had taken place. [..] In all of
these cases, the best evidence points to the unreality of the events described, and
yet in each case, the hallucination of the action produces the same effects as the
actual event. Hallucination, then, provides a middle ground between idea and event
for those who find the Ideal unattainable and the present unbearable.

([22] pl11)

TR BEZMTAORAMICTE LV BT, SORENIEROBH TS L
CHDAI 2= —Ya yOMEEZHBICAKIT 2, HOWOAMEDFEBEOII 2=
r—a v, JEICATLE)RMNETI A= r—varvibni i), T0LEH
BT WELRDFELATTL 2 —BLbo By o) —2HGET, ZOICH%E
L) ETHE=F—IF, VU=l TH—-IIHELVII2r—Yar2bb2
ENRTELMFLRY) Z72DTH S,

L2LADs, ¥—=F =3 F-MBINTIERVWELHFETH S, Vo) —ITE—F =N
EMBDIZEN D %0, ¥—F —DREX, W3 RERR L Vo 72082 000 25 { BB
ORI Ro T —FH, Vo) —IZW{T2EHE. V=) —HEPHL 2T LT L,
ZLTCEDE DT ho7201k, E—=% =25 Vo) —OFERICH L TRELKET
H5bo

JERRY:; Do you know what I did before I went to the zoo today? I walked all the
way up Fifth Avenue from Washington Square; all the way.
PETER; Oh; you live in Greenwich Village! (This seems to enlighten PETER)
JERRY; No, I don'’t. I took the subway down to the Village so I could walk all the
way up Fifth Avenue to the zoo. It's one of those things a person has to do;
sometimes a person has to go a very long distance out of his way to come back a
short distance correctly.
PETER; (Almost pouting) Oh, I thought you lived in Greenwich Village.
JERRY; What were you trying to do? Make sense out of things? Bring order? The
old pigeonhole bit?

([2] p68)

= —lZZOBWET, V2= ARMDEAN, V=T T4y
(Greenwich Village). T bb—AZbo/z N\WEHEH L2 LTHBNLL W,
ORI LEAD, T2HR T2 —DREXZLEZEZ E—F —, TOMEIEE Y2 —
DNEDODHWIZZHBEARZ R Y V2 b, ZhUE, ¥—=F—I12&%, Y2 —%2HLD
3227 —arOX=aTVIIMDAL ) LT HEETH L. THIATREZRBISTS
LTV =oAL F a7 —UEMYRE, E—F—3RLEEHRIHIELTnS
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LEbNL, LIL, Yo —lE ThETE—F—DEXEBETHILICL-TZED
RZaT7hed 0T, 6=y —bFPFaIa=r—a v olf#EziEx T
Wb I EERRHT 5. G WHROKNRE EEWH O, HFLHLRMITLZ & T,
HMPEZOLDIIMERI 7DD, SZ L5V 2 ) —IC o TOREDITII 227 —
YarvEE—F =PI TVE, L) T EEERT S,

Yr)—=id. AEBAL LTEDT, A7 4 X3 HBNMNEZMERT L0, 20—
7J7 . “itis he [Jerryl, not Peter, who does the pigeonholing” ([24] p48) L digHish
%o FELOGIHOBEICHME L, SiFE (o2 FTHREZRDDIT LS L LTS
B MEPSIDOIFTOENLE LA I FTHILZDIIEI LTHDESLS, LTS
LR R THE SN2 0tE. BHOPBIEE THLHEL Lo TLE ) o0
b LN, LL—KAT, HofIiZZBEL T Hnzwikcka AiEAL LIZHE->Tw3
O Jerry THH] L) V) —DI L Ur<Z2igRT 5 ([21] pl52). MkAHED S K
ELBFELIZABTHSZ L IZZEDEVTEBIZHLNTHY ., FWEAE LV E VIR
KEMFFo>TVBZEBMWENZAI T Y ¥~ A F + F—F 1 (Shamaila Dodhy) 3.
V) —=DEVE EHH L ORBREUTO X ) IZHWT 5,

The traditional family structure was built on a family support system. In
extended families grandparents, aunts and uncles used to support and contribute to
the well-being of a family. Physical, emotional and economic support made family
impregnable. The extended family system was replaced by nuclear family system
which comprised of a father, mother and children. The definition of “family” is
changing dramatically. Homosexual relationships, single parent household, adoption
of children have become more common. The collapse in traditional family structure
has made Jerry a castaway. He is a child of a dysfunctional family with an alcoholic
father and a mother who eloped with her friend. Though the society is in the phase
of transformation, still it is following some norms and conventions. So the society
expects an individual to follow its norms and conventions in one’s private as well as
public life. The individual, like Jerry, who is a result of a complex family structure, is
hardly acceptable to the American Culture.

([9] p89)

COREHADEE, LVBMYICEBIT LR 0I1E Yo —id Bliie [EheSs%
Bhhotz] OTHY, CITHMEELZLZOZLLA, Y2 —% [Hii&E] 725195
JFEHTH %, Thid, HEPZOMBEHFICLERERO T 4 > & LTHfFy 24, [V —
I—] OBELEE VIR OND,

Val—lltoTalazy—variid, dEOMFELLCHGES Z, a0l
HEZZTHRENDAN - FAWA A=V —RIITHH L, € 22 BHIZBWRD
LINE LT SRDLTFETHLLEEZEZOND, V2 ) —=hbE¥ =% —~OHMIL,
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EMMEMNHET 2 REBROAEDEHR [V —2— | LEBROE -5 — L OFEBEEFHSPIZL,
[V—I— | R [EF AT BDICEHA LD THS ) =7 —HHEOBE LK
EHOPCT B ST AP IETF A RRETORY FOFEIIEH IS L I 12,
TI2=F A OFREIEBETH)ETHNE, ATHIREL, AEHKHTL2 27250
LEER S E S E N RS S T OMEN 2 B S 2T E I DN [V —1— ]
DOIMELG /R B P o TRD T AT AP LBH EN/FI, BHBFL I Ly Tv%
BD XD HAHEOMENLZ, Y2 —RBE—F—LEHELIIELTVEDESS,

NV E—4— — £2H<C3R3000 L7

V= =g, Y2V —H»0HLD [B] THHIXVFEFALH)EL, HEDORET S
MO LD G E %L I LICEEZE o BIIAREOUERFIYRFDIESIIA b4
. 2,000,000 RIVOSFERZEFD, Mk L~ ZOfE 2 BT INL 05 ZOHFEIC
LT, COEETLLRBRYZVW S5V, LF— L —13iE->Tw5s ([15] p87),
V= —id, [V——] ThbEINVIFTRAIRTETAVA V-7 73I)—=LLTD
T A AREGRER A ER LA S, S5, FTLERZERAD L, Elo~Ry b 2Tt
WCHWS 2 5N 38088 - SR 2B 30T Y MAHMADOZWAR, W
BIZTEFA| Z2KTHHEHEL LTSNS,

LPLGDBOZDYATLDORNMIBEELIEICET, RENPZ-oTHSDEDY
LoRiCAZ e, V)= b0HMEZ@E L TIIRENL E—F —DiFHIE. F
N, REOMEL KiEPXy MO N, BOATCRGES 2 7Y B Th b,
INHDRRIZTRTEMILEND B, TDZ LIE, ¥— % —HHEIC X o THIEIL T HE
BRIAEE L TN, FMEINTWEZIT TR, SHICIEHSERL TSI L HRE
T 5o BMALINERTRIIC - —1CHE0—-H L LToONEEHOHICO A 5E
THIEL, LR G2 b, —HTHEAZDY AT DL ETHLDOHMKTRTEH 25
NTWEDFTERVEV) B FEBTEDLITIIEVDREV, SOV YT EH, -
7 —E N0 B R OO, FHEORKICHLEEZ LN,

Y= —I3H S OFBEITT 2 HELE RS v, RImEHE THIc X > TR SIS
BRI R BAR % ER T 5 — T, TOMREICIEZEbY 2 AERv, 29 L7288 F
. #E7 Y (Ann) EDOBEBFL YV LBICEODLAFE R EORIZL RZF 5N,

ANN (Shakes her head.) : We'll never know. “If you're going to cook, stay with the
stove” — at least in the same room.

PETER: Or microwave.

ANN: I've decided I don't like microwaves. It's hard to get in there and...stir
around; you have to trust what you're doing.

PETER: Can't you...stop the thing and open it up and...

ANN: Yes, of course you can, but it seems like cheating.
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[--]
Peter: Do they use the microwave?
Ann (Laughs.) : Where do you live? Have you never been in the kitchen?
Peter (False deliberation.) : Uh...twice as I remember.
([2] p1213)

AN—RNEEDDZMOPELOD AL AMORELEI L OIS 57 ¥ DL,
HEHICHEEI), 2 I V) —DAI 2= —3 3 VOLRBLEERT D, SR,
=y —DET Ly I2fi) L) EIE, TEDY AT AR5 2 & CRIsN 2 kL8t
RURICT A —H T JEST) ABZTHE V) BRELHFELDIDICT L, 7TVDORESH
LV BBICEXZECDLOZETNIE, E—F —@3HELEN SR E VI RIS
HEAELDOTH S, 221D, REOMBRETEIRREGSR L EHRTLE—F —DL
BO—mhEbNL, FLVATAMEETCLE) L) HIZBWTIE, ZOETLYY
WBENAFR) T4 7 AR L 885, FIEOY =27 WIS 2, ExHo, K2
BT EETFL Y VORTRENEKRLTWS, Ly Vaffi) AL 3. FO4hHIT
FERRIMAGRZ 5o TV DD, ZOMEZHSRVA, WA ED LAV, TOR, EEO
LI O b O LHOREHE LTHHTAE =7 =R, HE) BN
AFAR)TA 7 ALV VAT AL, ZOHBRICEEEZ LR, 2E2REE =T
DY LEL D,

—HEDOEFHDO LN T, U= =PRI BLOAFIIER L ENI LR, TYOKERD
7o E—=F =3P L TR ISR Z R L T L2 T 5, bHHA. R
HRE, Ry PEHWEZ DI ETHRFEICHMLTED, U= —3REEHLTH S
CWEEARV. THLEE—F—0BE»PTIE. BLRREDOA A=V %D LT 5474
LIRNTCTE 2o L7203> T HEPHMICHIRET 2002 ERT 0L, THRREDOLA
FWHEIIINZHZ 1, ==l o TRAZRLDTH S, REIFE—F—12EoT
FEBMIIRANZERTIE % < S0 WIRT 2 RIER ZER T 572D D RINERIZEL
Vo BERMICBRIERZEZ ) E LW E— 7 — I3 KB LTE 2 vwhbiE[ .02 %5
Tl BY, V2)—=DPRLEANOREDII 2= =2 3 VORAERMZEL TEAL,
ARELEEORYDEDELTCOMPIETI 2 =r—2a vzl oT0bEDES),

L Lads, E—F—OREFED [EF A ] OLBITHY D 5—FT #EHEIC
MEFETA L) RMBEORESGRZZEIITERTE TV ARWVE W) Z RO “manhood”
([2] p93) DEFEEEEMFIFTLIDLE L H b WUINORIEIC L o TIREIZFAR 72 2211
THY. TNENIEEDD L. TLTHROUENIEIT L bE—LTELZLDOTH R\,
[V—T—]1C2id, KROV—T— LT8R, ZRATHEEDSF T L, REOHIE
FETEFA] ZEHLTORHS [V—x—]| L LTOLEMFZIZETVRNI LIZLD
REEE =7 —DOREPIELEEDL, THIZAEDIRTH L Z L LT BB/ L
Do lzD TRV EI N2 ¥ — 7 —id, “Well...naturally, every man wants a son,
but..” ([2] p63) &. —KMEZHLDERIZT VDR B, HEDEHENE—F—12L 5
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TOEHTH), E5OHBETLEIAPE—FY—DHFETEZATHH S, HEEZITBVWT
RO, WEATTICAEZLIETHE—=Y—DHEBITEF A, ThbbiFicE-T
DAL LWAZFHR, fROEIAWEAHNRZLIHN-nERHIT L) IDIELL
A, MBI EI DN Bbeb X9 % [EAA] LER-TWSEZ LIIHELTH
bo ¥ =8 —DEOBIKIZH 5 RRERLHKE THAN HELPRMA D20 BITEY 74
JALZE S TER - RSN TVEELMRTE L7259, LML—KT, 25 [V—
I—] L LTHALLENZVWHFETH L Z E1E. VL _HFEIOHET THEL TT
I RNUFHFHEVHTEHEIRLTWAD,

= =Dz 0Ly ebbbTRINKELLT, £ IV - =7 DXy
FHREMTE %, BKOFH [TH] OAE2ERETLLEINHE—-F —IlbF/, FHET
ERWAEITH 7289 M D 5, ENEWHMITRTITAD, “absurd defense of
the bench — that piece of wood and iron” ([19] pll) TH b, ¥ =V —IF “You have
everything in the world you want” ([2] p90) & [EF R ] #i#RHKTA2HELE L THOE—
% — %Rl U729 2 T, “Tell me, Peter, is this bench, this iron and this wood, is this your
honor? Is this the thing in the world you'd fight for? Can you think of anything more
absurd?” ([2] p90-91) L BAPIT L. TN FE T, FHIWISEHIMITK D L2172, kR
DD LBEHOAZBVRDTE /=7 =25, T2 TWH T, “T don't care if it makes
any sense or not.” ([2] p90) &R, MAIZE o TEMWA R LD, BOIZE 5 TEK
AhhEwwv, &, ERNAEREZHSHICT 5. SOXRVFOHFED, €—F =723
FHEMEZLH9550E LTCUBHN, TOXRYFETFTLEVHIMGFITEERL 2 20,
(AGH ] fTAETHIEICE->T  E=F =3O THLDOEF A, V=T — I &4
I TENURIZ R LDIES I,

Tk, S2TEFTLTCE=F =D FARUFIE, fCl > TEDE ) EKREZL LI 2D
1259 H OEDIZIF E—F —DX Y F1E “a kind of sanctuary, both a refuge from and
an extension of the stereotypical upper-middle-class existence (tweeds, horn-rimmed
glasses, job in publishing, well-furnished apartment, wife, daughters, cats, parakeets) with
which Albee has provided him—a place where he can safely not-live and have his
nonbeing” ([24] p32) TH 2. KREMHELNVIZBWTIE, TOXRYFiE, HEofbfts
NOBABTH DY ) =D OFEREFRRPBEL Vo 72D AEZ O b 0, H4 Tl
HEND el BEE 70— =PAloTVwDE Y AT AT HhbLED [V—1—]
R[EFA] OEBELRDIEALI,

L2 LZONYFIEREKZ, ©—%—® “yourself” ([2] p9l) ®° “a certain dignity”.
“self respect” ([2] p92) # L REL D %o 772D ERMOMWMTH Y, ST RER1ZT
DRYFIZE, E=F=1ZL2beobhWwilifird s, ZONYFE2FHILETE—Y —
FHDHEOMEBRIEHE 25> Tnb, TOR, TOXYFIE, o248 - Kl
FTENAFRK)T A 7 APOLORMBITIZH %D 5 %, EFHOLW, KEREBITILD
TEXAHRHOABAD %, €= —3bSbEREMT, /2o~ ATIOXRYF T
FEET D, BRI MFHEREL IR EROYE LTXNT A ENTETDH
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b LML, ¥=F—I2,osTEL LA, EELDRMMEII2=Fr—Ya rafigt
LB I BRBMNERTHD, COZOOZEMIZ. =7 =2 [+ R] ZiBKRTE [V—
I—] ELTHVLZDDTH), T THEOEF ALY -2 =D HEMT I Lid R,
NYFTHITRIZZT, HRFLTRES [V—2—] ORIIHZVZD 5, LD
BRI O ON W E—ADARME LTOY — % — SRR 5 L LR TE 5755
Vo SDEINIINYFHRY =% —12& o TR 2R B 2Ho%F, 2L TZEFD
RYFRFH) ETDHIHE, BONLFTR) T4 INVRIL VI ERT,

V BERELTOHE — N/ TF a2 EEYE

KEDPIRT DNA TR F AV AZEZ D) A TEBTHIENTERVDIX, ¥4
MVIChH B HEE OAFAETZ, ZH 2D BWEICBT 2 BOTh OB OBIEIC X 58,
FLTCHOMBAE LB L WA FEENTE KN R T4 7 208>, 2OHEIET
BANABRHIEICE ST [HEESEDL] LDV HEFEGT L. SO AMEOBYED
KM L T, Y=+ Y= ¥ (Toby Zinman) FUTFD X ) IZHHT 5.

The zoo is the play’s central symbol, the place where wild creature are confined,
where bars separate the animals from each other and from the people watching,
“But, if it's a zoo, that's the way it is” (1:34). By extension, the thin walls of the
tenement building function in much the same way, and the invisible bars that
separate people from people extend the metaphor to the world as we live in it, the
cages we all inhabit, whether the bars are socioeconomic or political, emotional or
psychological. Consider, too, the self- reflexive notion that theater itself is zoolike:
audiences are separated from the actors on stage, and we watch the creatures who
perform for our entertainment passively observing the lives they enact, often with a
sense of superiority and the security of distance.

([26] p16-17)

7=—% M+ A5 >~ (Anita M. Stenz) b F72 “By the time he meets Peter, he has
thought long and deeply about the way people are kept apart by barriers inside
themselves as well as outside, barriers as tangible as the bars of the cages that separate
the animals in the zoo and the people from the animals” ([19] p8) tiEfLTWw5, =
DEEE V) EWEIZE T 2 BIZAZ 2RI E SRR EX o &) 2 ¥ —
Y= [V—z—] L LTUEZLTCHGEZERD T LML TLHL Y TN T
5o

CITT7=a=DONAFRY) T4 7 A HRY) . KMEOBWEE 20 [H] ([ZBEL
T A L2V 2L Y - RUYF ALK DERET AT A, 8T T 1432 b)) ER
EZRLIZV, CORTHOMETA4EZRCTH2HWEO L) Rtlaxid, X/ TF1ark
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DWRDEHI N TT 4 AVOERE LTOREN, 727222 ICEBINLNALD

FETLI LRI TR EV, LA H ~¢%®éﬁﬂ%§ﬁx%ﬁ%nfu\ékuxo Hikz N
A7z BICH 8, BUE LS FICEWES ICHEMICEA IR L2 20N
ELTw5, HHIFHMBESICL, HRICEKED L VWIEYV -2 —%2ME 2o, ZoHH
PRSI E VI HO L LITHHITS [V—T—] ELTHEELLHIIEILT S, 2D
ZlosEohs [V——] 3FIWCE—F—DAEICH L THHTE, ZOBREIIBY
TR ZANA AR T4 7 ZADMRE %R ) b

MREBHYWEZ LT T T4 32 E20%1F) 2D EFELRFRIZ. WA 2w Jeg )
EORETH S, WARFICERSN TR LERIEOLNL—FHT, XIS %R
TWEREMLEVWEE, 272HHIC, HATREUNAL LTSN LIRS V% Lt
J2. SO TT 4 AYDNADA A—=DiE, WAFTRYT 4 7 ADAEESED200D
TIERHAORET H2HMICEL LMz L 323 Hlo T [y —2—] L L
TOENTIZH> T A2 DR il ¥ L, V—Z—D L) LEMEHE LTOMAZIL
8- T e NLFR) 74 77\0)%) ETHEDL AL, HEORET ARKROELE L
TO[V—Z—] ¥ 270551224 L. BELWHEZEMR, €A ATHL EH VAT
éﬂfméftﬁxj%ﬁhToL#L%®$h X, VoI —2FEOAMELTOHES
DN TR R, VAT LAOMATHERLE: [#] 12T ELVv0TH S,

T, ORI TT 4 3L T. ZOREREDY. pan & opticon T, [9XT & HfHES
5] EVIHANETH ST EIFHIEE G, [TRTEIFETS] &3, —D “But every
once in a while I like to talk to somebody, really talk; like to get to know somebody,
know all about him.” ([2] p65; underline mine) WA KK EAHZ TS, TDEXH %V~
)= OB LIRS, $RTEIHFETZL0H) 8 7T 43 TROLNLDIEEHE
M2RRERICT &S, RENEERE TRV, COLE, N 7T a2 idHKIcB 52
a2 —YarvoFEEAiRLEELE, N TT4 a0 L) BRERICBWTLEE S
NBOE, RITHIEFEPENTH 7L LTHZDO Y AT AR TH D it 5 L9
BINATH S, WAIRRCET L LTEIS N, KREFICES F TRURIISHEHR S, 3%
SNz UMERE B0 NAFKR) T4 ANVBHRITBITS [T HES
5] EwHfrRid, AL LTORNADIT AR O —BICEREZ RIETT 2 L3k
I MAZBIZEL, T2 La2RT, STTHEHUINLEDIZ. TRENOITARH
?R@*EEL:%%EJ\@J\@EEH?%‘\& ETIR AL, FfRE LTofi—oith7- 8RR S
Bttt COMFAL [TRTCEHFET L] 720033 2=2r— a3 v THY) %H5H
NRI)TT4ared e, bLAMELHZzEROSESLTI 227 — /a/®%0
Jik V2 ) =R T MARD DI NAFR) T4 7 ADBPTHLLON SV —T—
REFRAEH N ETE L THREICAS L) 2 EEBETH %,

VM 332Z5—2a>0OEl (B) Wl — —S&EDHENDER

V) —i3a3azr—vareikAsoobRIME YR, FICE KEADORIZX
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53322 —varyORAEZORIE, AMEDOHKE DBEMEN S, BITAFRICB W
TV =itk oToaIa=lr—a vOERTEEEZRTIOLE LTHMEINTE
720 AMEDOARGHHBE & L CORMEL RO —T 4~ + TAY » (Martin Esslin) %
WL, WHEHEIZ, [Esslin &, Albee &7 * U & A® optimism DOHLE LB % 1 2 T
Wb ELLDS S, The Zoo Story \3%YIN® melodramatic 7 climax 12X o Tz b
TV LML TWwWb, Esslin 28 melodramatic & 9 3%l 7201%, Albee I2B W T
b, ZEMmMICIE, ABORMITHLN 2D OTIER L, HEPREICBIT S, iE o7l
R NBEREZERET LI LICE - T, B2V, EOAMBREZNEST S I L8
TELLVHEED, ZOMKIZHLILERDI=NOLTHA S | ([18] p36) L4
Bo WHIZE 72, THA Jerry 126 L TLARTIZ/R L 72 violence &, Peter & @ contact % 3K
DL ETIRAZS720TH Y, FRILEHWLF W% 3L, violence &\ ) %
Eo7z “love” OFEITHo72L b F A%, (PE) “THE STORY OF JERRY AND THE
DOG!" W) HOEE% b LI Lz~ EEX, ARFLOEFEOO L) 2 ) ET
CLOREME, FORMEELTO “love” HMMT S LK o Tclimax 2 &2 2 5
E L. RIYEMFETO violence % [ BEDEED72DO, D EFEH L DFHEN L T T
HbHETDH ([18] pd041). F-BEEI. (ORI [(KEpaIa=r—rav] LY
HRD, X0 EBRIED | TabD [HSPMBEICERIIC [Rahs] 2Ltk H
ROKIL] R [RENDLZLIZL > THFOERICHINUIA Y AKR, KA TEHE N
VI NET ) =R T L, KMEOZ VT4 7%V 2 ) —D [ HEERD
Bl EEFLCTwd ([21] plb3-154),

Z DOFEFRIE, “the didactic Jerry-Peter relationship” ([8] p75) 2B A3 I 2=/ —
Yarv, ZLTE—F—IZ28tE2 bbb L, AZBLIFEIVH) T LEheli@#sEsrin
IV —DRADEIIE LT, ZL T2V —DREZFOULELBERTH oA S
&7z ([19] pll; [8] p75; [13] p24; [17] p29-30; [24] p37)e Yz —,DII 2=
r—3a E, ¥— % —I2 X % “arousing the human soul out of its deep modern lethargy
to an awareness of its animal self” ([12] p43) Z5| &I T LITEI L7z V2 —D
BYEIZ X -5 C. ¥ — % —IZ “progresses from ignorance to awareness through Jerry's self-
sacrifice” ([17] p29) ##E$ 5, A — VUV —HEDIE—¥ —DZ L2 EHTHBY ([20]
pl87), MEFELIANKIKREDHEDLY AVERL ) & Lawv, HELEAFKIL Tt —
r—ix. V) —LOFIFEHNIATO NSRS AR A LT [ IERM
WTER<®Wwe o721 ([2] p94) OTH 5,

V) —lRE—Y -2 ZLEE, TOIERTV ) —DREERD LS ONEELESE
b0 —HT, COERPY ) —DHNTHLII 2= —2a VOERETERA I —
NVOBMRICZ 25D LV, THED V) —dBATLE) (F3a=r—TavEk
ENBRLRD) b, 22a3asr—Ya yOEREZRANSL 2 EZHELY., LA
F—NVE—HH LD D L 912, “the dog story in The Zoo Story, to a certain extent, is a
microcosm of the play by the fact that people are not communicating, ultimately failing
and trying and failing” ([20] pl84) &\ 9 2 EZEARMNE, AEEBLAITI 2=l —
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a vORTRREFHO ML TWE ELEZ OND,

ZORORH. Y2 —E, HRHOE—F —OENAZELEEDL L) %) 2 ) HTHE
#HN7 “OH MY GOD!" ([2] p95) &I BEEL, HET-oTEPET L L HIT, La
LIHKHZEBET 2 £ 910k R2, E=F =382y 712 )oDH, Vo) —IREND
FEEOHEBRIIT L, MEDIOLY ZIZHLTF U N—b « 77 v ¥ v — (Gilbert
Debusscher) I EPLTD X HIZH0H T 5, T3, E—2 —DOBZORKIZHZ DL T
X, “his final cry is charged with a significant ambiguity: we sense that he laments less
for Jerry, the voluntary victim, the disguised suicide, than for himself, for his lost peace,
for the discovery of his own inanity, for the exposure of the delusion that is his life.” ([8]
p75) & L. — oY) —IZBLTid “Rather than a victory, his death appears to be
an escape from an unbearable world and a hellish life, a capitulation to the interior
contradictions which tear him apart. His last words do not express the jubilation of a
victor but the humble thanks of a wounded animal put out of his misery at last” ([8]
p75) L LTw5%, ZoO#tifid, €= —PHLOPEOEEEZBEATWLE, Y1) —
PIELADPSORM E AR L, ¥—F —~NEH#H LT T VB RHICEHT S, LML
TIEL LA, YoV —DRIIFRBICIE ST, Vo) —2b Y= —~DREILEH & v
ILVIEFLLAMETHLWRENE, 2L TE—F =2V ) —DRICEHET S5 ETHD
DFTIXICE) —EMEH> TSR EZIREH L 72\,

V) —® “Oh..my..god..” ([2] p95) IZ&HETNBHDIF NA FRY T4 HViis
PO DORIMATREEANDHi S L, E—F —~DEHTHAH), Y=V —DEEDIHAEITE
VT, ) DRI SNIARLRHR A M) 72035 Y 2 —OFCKRIHEFARE L Sh
BHN FEBRIEY ) — DR EARFI L DL LTLE ) ZOHIERI D, XL
LTHNG, LPLadn, E—=F =22 L LI e LFne, Yo =& L) LT
DL, PSRRI RPRESEDLHER ) — 2 NOIFH P HHNDL Z LIFTE RV,
Rl EROHRIZY =) =ML % KT 2 BT E DI TRV, Mok
DEHEIZADONTBEE HETDIE, ZH LA AR T4 7 AZDH D72 THRL,
NG LIAEETHITZVE V) HEICH T IS E VL7759,

ZLTCY AT A OUBERTREIZEADS 72T =) =S 5 D1, 22 TRHASN
533227 —2aroyEEETERS, 23322 —Ya v iZBWT, EEhr oA
ORiNEBLT20OD, ) —HxEDDL I LI T LEZEFMYBRL 2 EANEELT 5,
V) =3B BITATI 2= a vOERENPEI Y-y —ICE#E LI TS
A —HT, =7 =R LT w2 =25 VbE), TOEFIIEL I LE
EATWS, VY —lt, E—=7 =2, COLH)ITHRAHMD ZLE2EATH RV, T3
Z 3 “Solitariness is not an inescapable aspect of the human condition but a strategy
whereby the individual attempts to escape the consequences of freedom” ([19] p9) &
WORIC DB LI, BRI I 2= — a YIHAREEHRL ) R TOEKETY
B, EVFEVII 2= =2 ar ) 72— AIBLOICLTHELRIEE S RVE
WD Thb, Vo) —HREL-0E, BOZHIMAZEBEL/ZE L TD, £0LICHD
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DI ELMHTFRH L LHNICHEILSBTIHWIRY, 2322 —Tayidritbizn
EWVWIH TSN HLETAI2A A=Y a v ERBAAMELIDOTHY, BHWIZHK
AREFEHZETLE BORHEIEP bRV, FHRELTY o) =R L =01k, e
HaAI 2= a yhbEORANEMD ) BMLOLR TV,

E—y =3 F S COEZPOBICHEI D o Twd, ¥—F —3fEPITEILEZE TS
D FOEALEIE, ORI ol HETWDE EWHIRERCHEME #2672
VI XNIELLA, BB EDHobDDORBVAED) ERITTVAb0% [Rnlis¢
BN7z] LWIREESL S, E—F =349, EHLERHETLI20L) B55T0ak
JBH MEATEBICACH L THERLTH - 72 2 i3S uilhe v, ARG 2.0 7
DTHIE, TdZFL T2 —=»oHEENTONLERET, MICKEZZETIEH T,
TRV AFRE LR OB TEL I L WHETH 727259 E—=F—idZh b0
BINFZ T T D, THbEIEMIZIIY — 7 — 3OO TIER L, L T THEL
% [HoTwniz] Lidvwz Fud,

V) =) HOW, HIEEOT U5z Lizwv, EWYHERTWwWD, FER T
NOMERH LR S N2 ¥ — 7 — 1k, KEERBITER B OB, HFOKZ 22 % 2 724G
Bz o THERET BRI T RS s 973 o TnD I E 23 BT 5 ([2]
pSl)e SO MNTIIPE =S —IZHZ72HINZED5 BT R, A LTI 2=
r—vav, Yz —0OFEHEN 5% 51F, “solitary but free passage” ([2] p82) @
VI LEF 25, THIHTFEZHEOT VLRI, HOEO PR W00, Exna
3227 —2a v, TOFTIRODRIIARIIBET R, HEZLTHLOHKRPLEED
LbHRCTHRZZLTIIasr—ari2E— —3ERMICE 5 TE, THITHY
2 OB HLDLNIZREN TV EREERHEKEH L LE2broTBY, HAT
FNOEEMLBELTVDLIEERT, TORE, Vo) —2fF &k, Y= =123 LT,
MWMEE2EOITHLIETHEEPOTOAEA LW BEF LWEEZBVWHEELZ LIk 5,

ThbbI o) —=PE—=F =126 LDIE HECBIIA~Y= a7 VAR RER 2
Ianr—3a YUANOBEERZTTIERL, LA, 2 TO T L) B
HEHTHRIT - —oBMRP, BHLEZE) 2L THAOPRLD Z LTV H.LO/H
WM TH oz 7275, HAEBNPY =Y —DaI2=r—Y 3 rOREL—HEETRRIZT S

BFEWINZV, Vo) —ofREH Wz W) REIE, RPEOEHDREN L H 1T, 2
NHPHBE—F —DOLPIERIWTMEELEIZE VA, Vo) = REDFEVII2a=Fr—T 3
YORAEVIENEE LT, RoTCELOPRRME2aI2or—3arviEZaizy)
W2, E= =3RRI CEIRS 525520V LALEBSE—F — 2k, HITRAS
BIETHTYBBY, Y x)—D L) B S DI ORE A EROK R OIREE I
FEESTVRG, COTOOEED, V) =D L) BIVHICE -5 — 252wz
DOHFELTHERS>TWD, E—=F —=PHLEAFENLINEI NI D BEAADI LRV,
oI ZFyal)—id, E—% —HR5 &5 2520w 2 0 HHA, IR 2 DA
WCEDLSTLEDLREWIEZH) LA WEDLE b, YV —ld, ¥—=F—D LX) %%
HEHNEBOSEORL YY) ORTICHS DO XIS WRETND 2 LD R0V E I I,
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LWL 72D TH 5 )0 SMIERICIEI S THLADONZZT TR, BERDOHEVHD
HLIHHED2R% %D, MRELTHEDDLDY Z2Ro72BEDI LI E %D
D7z,

AFIZBVTIE, EF A, V==t voslezZo#rh LT, F—1E—-0
[EERE] CBFAEDERKIEZDII a2 r— 3 VOMBEEZHAMEL 2 L 2RKM
oo 9. MEFOEE, EEETOLETOAELLTOY -2 —, Y AT AOHTHHY
ENBMEZEBTAIAMS LWAETHEEF X, TAYIHEZBWTKY 74 H I
PoEENHNE LTORBEEZ T [V—x—] ZLTEOMABE I R owvpk
BRI A AV EOFBRE IR T2 AEKEL LT [EF 2] oD L7z,
ZOLET, ¥=8 =RV 2) —DAENOHKHZGH T2 LT [EFA] 2EHT 5 HFR
WCBWTEF RAZAEZ L) ELAMBE I E L o il ho o FEE LTI ) — %,
F2[EFR] LEFREDTV L URICHE LA E LTE =7 — 2R L7z, fitv T,
N2 T T4 3y EERLUEREALL MR B T 2 HOHEBO G2 B L7z, ®EIC,
TABENEFNBRS “Ohmy god” OERICEHT AL T, V) —RE—F— 23
WL, EHITHRVII 2 =F — 2 a UNEBITT 2 b2 Bl § 2 L AORM L% iR
fWl7zo Z22h0. WA FR)TAANVEBIHALADONS S HIZ, BOHLIH 5 X
A%, —HREANTIESTELRVTFIMICTEND, hZ0aIa=Fr—a v
DOFEZGAID Z & 2T,

V—r -t —d, —RLAEZA, I —T 3 /BT AHMYE L R
ERTH, T AF YT 7 7 —=1CBDONDD, Z9 L= =l ob btz
—HIR U7 TEEEE] 13, 2004 4F L O 2009 F DU EE b - C [RET, BiE
<) (At Home at the Zoo) &7z 5720 ©—% —D ANWEZW ST B L F—HEHIE S
NZ—FHT, FERIZOFENRE R INLMERSA. BEFICLTOARAHARIILEICEY
V) =Dk ) TR H Y FENZBOD, FOEMICKELEFTIIR L, FRMIZg
ABOMFEICBW TN R ONTe L L2540 (1959 4) & SETR: (2004, 9
E) TR BEEholztby I - N=2 DOFRE N, AL FEY T 1 7V A OAiE
B, 332=2r—2a 0 LB LTE, 3ar—Yari3fvyy—%v b
FALTEAROSCEMELR B O—&E2 20, SHICHNEHL 2 eI 2
BTy V) —DANDOEANEHEDL BT AERM OO E V) BFHIZZDa I 2=
r—3avORHFRPEREEENSEDD, BRI OO 5, (BRG]
PRNDEHEEERF -V E =12, 5T, 7 AV I OEBERNYAH ORI Y At —
BRTHo72 LI, [RET, BWET) b FAZOBRIC—HEZHART LI IR LT
TWwh,
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D 7FAME 2011 FFICHRE Nz [RET, BWET] 2HLTBY. ZOEFIIHLS

5 [EyWEWEE] 2wz, XM TOKGRIZREALZ M 5720, [BWRWEE] THR—7 %0

2) A=V —OEMmEAREHER, 7 A) AWAEEFEROBEEIZOWT, 794 T - A

(Brian Way) 1% “Albee has been attracted to the theatre of the absurd mainly, I think, because
of the kind of social criticism he is engaged in. Both The Zoo Story and The American Dream
are savage attacks on the American Way of Life..” & L, #ITTUTDO L IZHHT %,

The American Way of Life, in the sense in which I am using the phrase, is a structure of
images; and images, through commercial and political exploitation, have lost much of their
meaning. When the Eisenhower family at prayer becomes a televised political stunt, or the
family meal an opportunity for advertising frozen foods, the image of the family is shockingly
devalued. The deception practiced is more complex than a simple lie: it involves a denial of
our normal assumptions about evidence —about the relation between the observed world and
its inner reality. This is why the techniques of the theatre of the absurd, which is itself
preoccupied with the devaluation of language and of images, and with the deceptive nature of
appearances, are so ideally suited to the kind of social criticism Albee intends. ([23] p65-66)

3) V) -k ¥—¥ - RAE L R SRITMRERZ v DTIZZO—FlZRT.

Albee generates much tragic tension by yoking opposites together, Peter, the passive listener,
lives on the East Side of New York City, and his world seems well-ordered. He represents the
businessman, the upper- middle-class family man. Jerry, on the other hand, lives on the West
Side of the city in a sordid world. He appears as the fatigued loner, the cosmic waif. ([17]p29)

Like many of Albee’s plays to follow, The Zoo Story creates a dialectic through the seemingly
polar opposites of the character, geography, fictionalities, and even props — Jerry versus Peter;
the rooming-house versus Central Park; animal versus man; freedom versus imprisonment;
conformity versus confrontation. ([13] pl8)

The two characters, which in conventional society represent extremes in the social spectrum,
illustrate the consequences of apathy and human indifference and reveal the self-
destructiveness and cruelty implicit in an education for conformity. ([19] p5)

A potent fable of social anomie, it concerns the encounter of Jerry — a solitary who lives
alone in a rooming-house in Greenwich Village — and Peter, an executive in a publishing
house, equally solitary despite a family which offers the appearance though not, as it turns
out, the reality of communal life. ([5] p129)

4) BRI XhuE, RKER, [EHE) . H20id BA) L) doid, FEBE I L vo 723

5)

LRGP DL DOAREARMEND DO TIER L BHES LBV, G LR L v 7z, RO
AEhodEEHan] ([11] p21). [EROMEETEEZBIX. bSO EEMHEI TS 2 LR L,
EANCEET SN A BT A LREMICEBRT S 2 e iEL olee ZOLEE LD
BROEIIBE LR L AFATV 28513 F2- Lid (BEAN) LIFRRERY ¥ g VITLBEAHT
ENTWA] ([11] p22-23). [H F W BN TIE WIS ] ThH D (15513, HiRH &5 E, 5
PE & FPE ER T A & DM E LG BT FH E Vo2 b Db DH VR o, 20 &) Kl
SR EIEE A7 7] LR iR LTwh, ([11] p23)

LT, 7HYRYOFLEOFIHIZ, BEMBICL Z2HHD 70, R— VLRI o3 s8R
T 5
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6) T9 L7z7/8= MUEB AL 4 — V¥ —HE D HHE L ﬁotkk#%TwL*oTw%
LWV TR ERE Y ) —oMIIcdbEN R R 2 c‘:%)_f T 2759, 72k 2 =
Y — H DM 5 72 BU AR T CICBTF I S BT L LTSS NEoREE A
M7Eo72, Lo 2AENAMRIZIZ. Y2 -0z EHT 2828 H b b LN,
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